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Abstract: The aim of my article is to uncover the deep seimiatlation existing between Charlotte Brontdane Eyre
(1847) and George Sandradiana (1832), highlighting the proto-feminist elemertiattcharacterize both novels and drawing a
comparative analysis of the two plots centered hen difficult journey of initiation of two young woem physically and
emotionally imprisoned by the laws of patriarchatisty. Both novels follow a track of self-discoyghrough a progressive
and circular development that shows below the sarfdot, affirming social conventions, a submergkd encoding rebellion.
Through a semiotic analysis of the deep structfithetwo novels my article intends to reveal a#istage development of
the protagonists, strictly connected to their pesgive awakening to romantic and physical love.@dwer an analysis of the
isotopic structure of the two texts will show hdvetdichotomy Nature vs. Culture undermines thepists, from the micro to
the macro levels of the texts. The conflict betwiBkature and Culture is at the origin of other théoand figurative isotopies:
love vs. marriage, physical vs. spiritual love gfilem vs. slavery, faith vs. religion, Creole vsghsh, dark vs. light etc. These
isotopies underline and support in both novelssdodion of the formalized conventions of love, llighting the thematic
conflict between woman'’s individual desire and lihets set to her within a patriarchal society.
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1. Introduction

Jane Eyre (1847 and Indiana (1832) are the first the un-orthodox representation of the female panrags,
published novels of Charlotte Bronté and GeorgedSarintimately resistant to the normative role assigt@evomen
(pseudonym of Amandine Aurore Lucile Dupen) agecénd therefore mining dangerously the conformistigathal
respectively 31 and 28. construction of femininity to which women of theng had to

At the time of publication both women were not rué in
the field of novel writing. Charlotte Bronté hadnepleted
the Tales of Angria and Gondalthe novellaThe Green

abide. In my article | will try to uncover the siamities
between the two novels by an analysis of their dsspiotic
structures that show below the surface plot, affigrsocial

Dwarf and the manuscript dfhe Professomworks that will  conventions, a submerged plot encoding rebellioorddver
be published only posthumau&eorge Sand had written an analysis of the isotopic structure of the twetgewill
various articles fot.e Figaroand, in collaboration with Jules show how the dichotomy Nature vs. Culture undersnitie
Sandeau, a novdRose et Blancheublished under the pen two plots, from the micro to the macro levels oé ttexts.

name of Jules Sand. Despite these earlier workshemit
will be the publication oflane Eyreand Indiana that will

mark the official debut of the two women in theetdry
circles. Disguised under the masculine pen name3uofer
Bell and George Sand, the two novelists met a suda
controversial popularity. Both novels, in fact, tigh

accompanied by an immediate success of public,satbin
their respective countries a general public angersed by

The conflict between Nature and Culture is at thgiw of
other thematic and figurative isotopies: love vsarmage,
physical vs. spiritual love, freedom vs. slavergjttf vs.
religion, Creole vs. English, dark vs. light etcheBe
isotopies underline and support in both novelsstodion of
the formalized conventions of love, highlighting tthematic
conflict between woman'’s individual desire and lihats set
to her within a patriarchal society.
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2. Jane Eyre and Indiana: Domestic
Novels as Novels of lllicit Desire

Throughout the 17 and 18' century, and still with Jane

Austen and Mme De Staél at the beginning of tHacgatury,

novels by both men and women writers had pursued t

didactic scope of domesticating and feminizing rttiemale

by colonizers to the descendants of early Europsestiers
born within the colonies. As affirmed by H. Adidurdoch:
“Both France and Britain as European colonial peveaime to
represent the Creole as the unnamable third telm, t
impossible indeterminacy excluded by the colonigaky’s

fneither/nor dyad” (Murdoch 2002, 1). The use of the term

Creole, utilized within the colonizer/colonized o¢ext

audience by drawing a clear distinction between twharticipated in the discursive construction of ardichical,

typologies of women clearly at the antipodes: thgeh vs.
the devil, the virtuous vs. the sinner, the spalitus. the
carnal, the virgin vs. the prostitute. In this douastion of
femininity, middle-class respectability was theit motif
accompanying all good heroines. Even if both men

women were equally constrained by gender roles as w , ) ) )
¢ a cadet brother, with no inheritance from his fgthe has not

however woman who paid the higher price. Her nemd
respectability, inspired by a Christian morality mfrity and
passivity, imprisoned her in “a kind of half-lifeéthin society
because by definition respectability required hexusi
repression” (Armstrong 1987, 165). In the cours¢hef 19’

century, as confirmed by well-recognized critics rking

within a feminist context, as Gilbert and Gubar19p and
Nina Auerbach (1982), this female repressed seyustiarts
to be represented by a double of the protagonisbugh this
minor character - monstrous, mad or simply of lowecial
status - the unexpressed desire of all ‘respectalomen is
re-directed and is allowed to be expressed. Howéwese
doubles, as the ‘lost women’ of the previous getnama, are
destined to perish. They need to be hidden, thages to be
silenced and finally to be annihilated. lane Eyreand

Indiana the repressed sexuality inscribed in the mastef® in @ sexual being,

servant and unhappy marriage relations describeldeinwo
novels raises the question of the limits societypdses on
women and on love conventions in general. Both Isoaee
built on and develop from the sufferings endowedrihappy
marriages, imposed by the families and decidedHersake
of economic advantage.

Rochester and Bertha Mason's marriagelane Eyreis
arranged by Rochester's father and older brotlantilingly
conceal the madness of Bertha’s mother “shut ug limatic
asylum” (Bronté 352) to ensure the 30 pounds yeolyry. In
the same way Indiana is married, when just sevanteethe
much older Colonel Delmare, rich land owner, bydwrentric
and violent father. It is interesting to remarkttimboth cases
the marriage takes place outside Europe and inre ferotic’
colonial context. Rochester's in a West Indiarirggttlamaica,
a Spanish colony passed under British rule in 1658
Indiana’s in the Isle of Bourbon or Réunion assitcalled
nowadays, in the Indian Ocean, east of Madagasdad by
French. Moreover, in both cases the brides arel€eBertha
is probably of Spanish origins. It is not clearhiit the text
how exactly tanned is her skin. Rochester comphegsto
Blanche Ingram: “tall, dark and majestic." Certgialbeautiful
young girl described by Rochester’s father as 'thbast of
Spanish town for her beauty”". And as Rochester t&dfithis
was no lie" (352). The young Bertha is the daugbtex West

Indian merchant and a local woman. The term ‘Cigole

originated in the Spanish and Portuguese colowias,applied

race-based discourse of inequality that positiol@&eole
people into a lower racial and social status. Tikiswell
confirmed by Rochester in trying to justify the seas of his
marriage with Bertha: "Her family wished to secure,

arPecause | was of a good race” (352). Being a Earopéves

him a special value within the colonies while irrépe, as just

many prospects of finding an eligible wife. Duritige short
period before the marriage Rochester could hallerestised
the marriage but he is led to it by his senses lapdhe
attention other men show towards the young Bef#iamen
in her circle seemed to admire her and envy meas dazzled,
stimulated: my senses were excited; and being @noraw,
and inexperienced, | thought | loved her”. Berthanot just
beautiful, she is sensual, and she employs on Rtha
physical, sexual attraction: "She flattered me, #ndshly
displayed for my pleasure her charms and acconmpésis”
(352). The use of the adjective ‘lavish’ denotesfymion but
can also be associated with excess. She displaysrastraint
sensuality that is just at the antipodes of theeetqul behavior
of a Victorian lady, and this element of sensugalignsfiguring
will be later denounced bgHhester as
the main reason of her fall and madness:

Bertha Mason, the true daughter of an infamous erpth
dragged me through all the hideous and degradingiag

which must attend a man bound to a wife at once

intemperate and unchaste. (353)

Also in Indiana the young protagonist is a Creole.

However, differently from Bertha she is not chagsiged by
a particularly dark tan. She still has brown hait blso a
“frail and pallid charm” (Sand 60). Imprisoned in anhappy
marriage at only 19, she does not show any aspédise
vitality and sensuality that characterizes the yp@ertha.
She had been probably happier as a child in Beraicthe
words expressed by her cousin, Ralph in the finsipter of
the novel seem to uncover:

Put us in the wrong, my dear cousin, by recoveyiogr
health, your good spirits, your bloom, your aniroatiof
the old days; remember lle Bourbon and that dediight
retreat of ours, Bernica, and our happy childhaod] our
friendship, which is as old as you are yourselan@&58)

But her childhood was not just joy, as Indiana’snediate
comment specifies: “I remember my father, too, $adlana,
dwelling sadly upon the words and placing her han&ir
Ralph's” (58).

Indiana's real nature had been repressed firshéyather
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and then by the husband. She had not be allowddotim madwoman secluded in the roof, represents thelksgierate
and she had become just a weak creature who “hatieal act of a woman whose active life has been deniedoth
superstitions of a nervous, sickly Creole” (59)ttasnarrator cases their gesture will have strong repercussamshe
tells us. However also inndiana we find the dualism development of the plots and will allow their more
between two representations of women as expressditei conformist doubles, Jane Eyre and Indiana, to nfomeard
opposition Jane Eyre/Bertha Mason. The double & thfrom an idealized and passive love to an active mature
weaker and frailer Indiana is also of Creole ogiBhe is the seizure of their destinies through a redefinitidrtheir role
chambermaid of the protagonist but also her frisitte as women and as lovers. Jane Eyre's eschewal from
childhood. Her name is Noun and she is describedh asThornfield will force her to look deeper within Isetf and
beautiful and sensual girl: reconstruct her feminine identity thorn between theral

, o dilemma of keeping her chastity by leaving Rocheatal so
Noun was Madame Delmare’s foster-sister; the tWoN®0  yenving her deeper desires or live with him, asnhistress,

women had been brought up together and loved &€ 0 5,4nqoning herself to her love and desires butngatfie
dearly. Noun was tall and strong, glowing with Weal pion price of becoming an outcast, losing the docia
active, alert, overflowing with r_alrdent, passionateole acceptance and with it her own sense of belongdegtainly
blood; and she far outshone with her resplendeattye e, ftive escape from Rochester did not come sisrprise
the frail and pallid pharms of Madame Delmare; the to her contemporary readers and to us. As any geodine
tenderness of their hearts and the strength ofr theit her time she follows the precepts of conventionarality
attachment killed every feeling of feminine rival(g0) by choosing what is ‘expected’ from a young Vickorigirl.
However, the complexity of her choice are not gasiasked
or written off as was the general praxis for theasth
heroines of the novels that preceded her. Herimadh fact
is double folded. If on one side, once recoveremnfithe
strain of her travel and settled as a school teashe thanks
God’s providence for the guidance, rationally jiystig her

Her passionate, ardent Creole blood recalls thengou
Bertha. Also in her case sensuality seems the elaiment
characterizing the attraction she has on men. Asstbry
develops, the young Noun meets, during a ball, ango
aristocratic man, Raymon de Ramiere that, deshéeclass
difference, starts courting her. The young Nounrstakienly

convinced by the passionate love declarations ofshior, ©€SCaP€:

accepts his courtship and invites him secretly én froom, (...) is it better, | ask, to be a slave in a fegiaradise at
during the night. Following her senses Noun losasgurity  \jarseilles- fevered with delusive bliss one heur
and enters in the domain of the_ ‘un_chaste’,_ W_hg‘eethﬁ suffocating with the bitterest tears of remorse ahdme
belongs. F(?r her as for_ Berths, it wil Ipe this bm@/ to the next— or to be a village school-mistress, free and
control one's own passions and sexuality thf_;\t lgdld to honest, in a breezy mountain nook in the healtharthef
madness and death. In fact Raymon, not differefitiyn England? (414)

Rochester, will soon realize that his feeling was Iove but

just a physical attraction and the sensuality Heat so much On the other side, in the following chapter, sheeats
attracted him in the first place will be reducedaanajor how in her dreams, once the social and moral cainstrare
defect of the girl: “The courage with which sherffamed her loosen and her desires can be freely expressquheass the
reputation to him, that courage which should hawaelenhim repressed sexuality denied in name of moralityrafidion:
love her all the more, displeased Monsieur de Rahigh).
The young Raymon, as Rochester, will prefer a nseréous
and virginal type of woman. During a ball, in fabe meets
Indiana, and is taken by her reserved and shy paligp He
starts developing a strong feeling not based tinige ton
senses: “He had loved Noun with his senses; hedlove
madame Delmare with his heart.”(99). For Noun, dozed

by Raymon and pregnant with his baby, the only ibdig

left is suicide. She will drown herself in the niyvavithout a
revealing to Indiana her secret. Though Raymonditied tranquil, settled, prepared for the steady dutiethe day.
her a sum of money to live on, away from him, Ndwad not (423)

accepted, defying society and preferring to takeyaher life A affirmed by Nina Auerbach in h@ihe Woman and the
and that of her child. Through suicide the youngmeo  pemon(1982) figures of desire point to forms of feekirtpat
shows her rejection of the half-life she is suppoge live 6 4,thor could not unleash without violating whaneant

and actively takes charges of her destiny. Unt_tl ¢émd she 16 to be a woman. Expressions of female desire we
shows to be master of her body. Though being a WomMacetainiy antithetical to Victorian ideals of feriiity. Desire
belong to a lower social class and Creole, she dW#S .,nn6t he consciously accepted by the protagonistito
submit, until the end, to someone else’s will, ettér to the resurges in her dreams and witnesses the woman's

hypocrisy of society. In the same way, Bertha® fi gopizophrenic stance towards her own sexualityeGmmenly
destruction and suicide, though considered the cdct

| used to rush into strange dreams at night: dre@asy-
colored, agitated, full of the ideal, the stirringhe
adventure, with agitating risk and romantic charicstjll
again and again met Mr Rochester, always at some
exciting crisis; and then the sense of being in driws,
hearing his voice, meeting his eyes, touching hisdhand
cheek, loving him, being loved by him (...) By nio'elock

the next morning | was punctually opening the sthoo
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expressed it would inexorably lead to exclusiondnass or
death, as in Bertha's case, so it is hidden behiodrtain of
daily ‘tranquility’. But desire, in more generalrtes, “is the
metonym of a discontent that motivates change” {Bel
1994, 209). By making clear through dreams herrdgdane
Eyre eludes those laws and restrictions that cbmimmen

and challenges the conventional representation hafste
heroines, sisters and daughters of Pamela, corhpéstexual
but well trained in the pursue of the right spousepugh
their wit and intelligence. Any weakness of thessenwould
be paid dearly, so the good heroines are alwafidlinontrol

of their bodies, showing their stronger moralityr@spect to
men, their superiority in controlling their desire@/hen

Rochester proposes her to become his mistressgtihshie
loves him deeply and is tempted to stay with hignels
refusal is grounded on her stronger morality tiedeligious
and cultural principles. To be sane is to followerth Their
infringement is a clear sign of madness:

I will hold to the principles received by me whemwas
sane, and not mad as | am now. Laws and princigles
not for the times when there is no temptation f.at my
individual convenience | might break them, what gooe

mysterious cry of Rochester that convinces herotik Ifor
him, her return to a man that she knows is alreadyried is
not driven by her principles or a rational thoupht by her
intuitions and her senses.

In the same way, inindiana, the protagonist, after
accepting the courting of Raymon, finds herselfidéd
between her duty as a wife, even as unhappily s@rand
the desire to escape to her lover. Her love is nditional
and absolute; however she will not become the asstiof
Raymon. Some fortuitous coincidences and the desgowf
Raymon's relation with Noun will deter Indiana from
following her senses. In Marta Wilkinson’s wordshéswill
prefer to remain physically faithful to her husbaadcept to
follow him back to lle Bourbon, prisoner of an upps
marriage, rather than suffer the scorn of socigicam”
(2008, 31). The hypocritical morality of her timellvbend
her for a while but will not suppress her naturel aesire.
After a gradual but steady transformation, driven Her
passion for Raymon, she will break the chains kiesip her
subjugated and will refuse the husband authorithenwill
and desires:

I know that | am the slave and you the master. [ate of

their worth? (...) Preconceived opinions, foregone this country make you my master. You can bind mghybo

determinations, are all | have at this hour to dtiyr there
| plant my foot. (365)

This is the expectations by critics and public aagla
Victorian heroine the culture of her specific higtal
moment imposes limits on the range of options at#él. As
for previous heroines these preconceived opinidhese
limits and rules imposed by society are internaliby Jane
and transformed into natural elements belonginghéo
feminine nature. However Jane differs from the fmes
heroines as later on in the novel, the rigid anficzmtrolled
protagonist gives place to a woman that is drivgrdésire
and is well aware of the physical side of a man-aom
relation. When rejecting the marriage proposal bfJshn
she is well conscious of the demands her futurddmcs will
have on her and this is one of the reasons stogpndrom
accepting him:

Can | receive from him the bridal ring, endure tié
forms of love (which | doubt not he would scrupisbu
observe) and | know that the spirit was quite at¥s€an |
bear the consciousness that every endearment benses

is a sacrifice made on principle? No: Such martyrdo

would be monstrous. | will never undergo it. As s$iister, |
might accompany him - not as his wife: | will téiim so.
(467)

Jane's love for Rochester and her lack of loveStordohn
is driven by her senses and desires more than fiem
rational mind or principles. As Elisabeth Sabist{®008)
reminds us, in Denis de Rougemont’s terms Rochesiald
represenkros the passionate love, whereas St. JAbape
or marriage based on spiritual sharing. Passiordaside are
certainly paramount in Jane’s decisions as arsém@ses. The

tie my hands, govern my acts. You have the righthef
stronger, and society confirms you in it; but yaniot
command my will, monsieur; God alone can bend @ an
subdue it. Try to find a law, a dungeon, an ins&ntnof
torture that gives you any hold on it! You mightveal| try

to handle the air and grasp space. (232)

She will return to Raymon in France in a dangerses
journey. As Jane after her night escape from Theldhf
Indiana will find herself in Paris in the povertydaloneliness
of a vagabond, excluded from society. Her expegent
complete poverty and hunger will lead her to a syiiob
death and to a re-born. The new Indiana, rescuedhdny
cousin Ralph as Jane, waking up in the house ofi@in
Rivers at Marsh End, is a new woman. She has thsilmtity
to break away from the past and decide with newdoen for
her destiny. While in Jane's case the new changaén by
the unexpected heredity, for Indiana it is the nefisher
husband's death. Now Indiana is free but she has al
discovered that Raymon had married another womah an
abandoned her. In the last part of the book botte Jand
Indiana will find a new life away from society afrdm its
influence. Jane in the isolated cottage of Ferndead
Indiana in the virgin forest of Reunion. Both womesil
take charge of their new destiny by abandoning the
conventional passivity inscribed within man-womaation
and will fund a new one based on equality with rtipairtner.
Jane by marrying the new Rochester weakened by its
physical and spiritual wounds and Indiana by leg\inance
and withdrawing from society, helping the escagaeges in
the forest and sharing her life with her cousinpgRalwhose
love revelation has given her a new purpose in life
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3. Conclusion

In Jane Eyreandindianais described the difficult journey
of initiation of two young women physically and etooally
imprisoned by the laws of patriarchal society. Bothvels
follow a track of self-discovery through a progieesand
circular development that shows below the surfats, p
affirming social conventions, a submerged plot eling
rebellion. In both novels the plot starts from tuaiion of
suffering, proceeds with the heroine falling in éo\a false
love led by passions, and concludes with the failfrthese
relations based on senses and a new relation issuertw
grounds, where the woman has a new place and aoiew.
Thematic and figurative isotopic oppositions arehat basis
of the two plots: love vs. marriage, physical ysritual love,
freedom vs. slavery, faith vs. religion, Creole #nglish,
dark vs. light etc. These isotopies underline amglpsrt in
both novels a distortion of the formalized convens of love,
highlighting the thematic conflict
individual desire and the limits set to her witkipatriarchal
society. Although being love stories and termirgtwith a

happy ending both novels draw a crude portrait lof t

physical and moral sufferings of young women of fiinee,
whose nature is bent by the hypocrisy of religionl dalse
morality that deny their sexuality but present lagsthe only

avenue of escape. Heroines are expected to show

continuous control of their bodies and senseshdf tshow
their deepest passions the consequences are dedth
madness. Bertha and Noun exemplify the destiny ahen
indulging in their desires and losing as a consecgeheir
social respectability. Jane Eyre and Indiana, atst@ppear

256

man and woman are united in a new kind of relatién
equality that do not follow the principles set byl@re. The
internalized rules defend the good heroine fronthdéat do
not allow the full expression of her nature andirdss Both
novels do not envisage the possibility for womenaofull

expression nor conceive of a political reform ofwvda
Nevertheless their illicit desire provides an id&alkstrive for
and throw the seeds of a personal and relatiomasfiormation
towards a more egalitarian relation between menvemden.
This transformation starts when the woman decidhes veill

not be a victim anymore and by following her deegesires
she abandons society and projects herself in a utepic

world governed by the rules of nature. The happdirenof

both novels seems to reconduct rashly the plothinvithe
idealistic and romantic convention of domestic revand
contrasts with the previous proto-feminist instanddowever
in both novels it is possible to glimpse a new paithin the
domestic novels whose aim is the unveiling of datioms.

between woman'sgy jgealizing a utopian space where men and wonen

reconstruct their relation as equals the novel dlgtcocts the
categorization “woman-man” as funded in Nature ahdws
this relation as social and historical. In this gpexctive the
relation of domination can be contested and redebsethe
subjects involved within this relation. For woméaistimplies
breaking the symbolic order that through a psychlydic and
sétial discourse prepares them from childhoodvewith and
accept their own oppression. However, breaking dhiter is
Aot solely tied to individual willingness. As affied by French
sociologist Pierre Bourdieu (1998) the social idgndf man
and woman is the product of a social work of notidmaand
inculcation within the biological nature and becartigabitus”

to be caught in the middle, between following th§ e embodied social law. Following his thesis anbylic

respectability rules imposed by Culture on one sitide on
the other recognize the need of women, as humarg bt
take action in their lives, following Nature.

Nature is the place where they look for refuge ratfteir
escape. However Nature alone does not nourish ateqir
them. Once alone within Nature, with no name oogedtion
by society they risk to die of cold and hunger.yCthle return
within Culture spares them from death. Nature i$ the

loving mother they expected but more of an ungearero

stepmother. It is their return within society thsgtves their
lives and shows once more that within the conveatiorder
of society there is no possibility of a life led Bature but only
by abiding to Culture. Within the two texts to Naglbelongs
the illicit desire, to Culture the repression of Nature
represents what cannot be expressed, what musidtdenh
Culture, on the other hand, is theus of containment and
discipline. The sexual discourse originally locateithin the
individual sphere incorporates a discourse of powet
belongs to the public realm. This discourse of pose@not be
fought by woman alone without inexorably leading her
death. The schizophrenic stance between desire
respectability, at the center of both novels, repnéed
schematically by the opposition of Nature vs. Qelfuis
resolved in fact with the withdrawal of the herainfom
society and the creation of a new order within Katwhere

revolution cannot take place by a simple conversan
conscience or will. The foundation of the symbaliolence
does not rest in the mystified consciences thatneed to
enlighten but in “dispositions” that conform to thteuctures of
dominations whose products are the dispositionsskéres.
For the French sociologist we cannot expect a lmgakp of
the relation of complicity that the victims of tlsymbolic
domination share with the dominants unless we tagsia
radical transformation of the social conditions ethproduce
the “dispositions” that lead the dominated to asstine same
perspective of the dominants. A relation of domoratthat
works through the complicity of the “dispositiondepends
profoundly for its perpetuation or its transforroation the
perpetuation or on the transformation of the stmest
(habitudines) of which these dispositions are ttaglpcts. So

dispositions lfabitug are inseparable from the structures
(habitudine} that produce and re-produce them, both for men

and women. Only by transforming the structuregpaBgions
can be modified and with it a change to the synsbmidler can
be attempted (Bourdieu 1998). One way of transfognihe

uctures is to avoid the influence of the insititos charged
of ensuring the perpetuation of their symbolic réthe family,
the Church, the State. l@ane Eyreand Indiana the two
protagonists take this last step by deciding, asctinclusive
act of their self-assertion, to consciously confthemselves
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outside of Culture, within the domain of Nature.lyOwithout
the influence of the family, the Church, the Siaie possible
for them to imagine a new life, re-create new “dspons”
and a new symbolic order. However this new ordenldvmot
be possible without the emergence of a new comparao
modified figure of male character with new charesties in
respect to the patriarchal figures encounteredrbeRoth Jane
and Indiana in fact end their relation with auttesian and
virile male figures, as the first Rochester andi&hn (for Jane)
and Colonel Delmar and Raymon (for Indiana), andosk
more docile and feminine male figures as repredehbiethe
half-blinded Rochester and the phlegmatic cousiptiRarhe
lessened signs of virility in the two men are aacleay of
denying them the power that characterizes the dammhiand,
by destabilizing the established order, subverintieehanisms
of symbolic taxonomy. Grounded on new basis anetfifeom
the old structures both novels end with the utogisbn of a
new couple defined in more equitable terms wheseatbman
is not anymore solely the ‘object’ of exchange betomes a
‘subject’ that participates in the creation of avrader.

The revolutionary stance of the two novels is delgain
their open critic of the moral hypocrisy of thamé but their
vigor and modernity is in the proposal of this aitgive
symbolic order that challenges the dichotomy Nad@uéure,
object/subject, passivity/activity, woman/man. Butting
their relation with society the protagonists eschéve
somatization of the objective structures of domoratthe
naturalization of its constructed rules and refissbe solely
the object within the founding symbolic exchangastiuted
by the marriage institution. Their active role neat their
partners allows them to challenge the principlesligfsion

between man and women and gives them a new visidn a

new potentials in the world. Jane Eyre and Indigiwea voice
to a more complex and self-aware new heroine #aims
an active place next to her spouse and looks foeva role
within a new form of society that she is willing te-
construct according to new rules she is readytto se
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