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Abstract: Under the guidance of the Systemic-functional synthetic framework for multimodal discourse analysis, this paper
collects multimodal corpus from the classical American TV show Friends and undertakes a thorough qualitative analysis of how
cross-modal relations influence the Chinese translation of English subtitles. As is shown, in order to give Chinese viewers a
better understanding of English subtitles in multimodal contexts, different translational approaches should be used for the
translation of subtitles that are in different cross-modal relations, which are categorized into two general types, that is,
complementary relation on the one hand and non-complementary relation on the other hand. The qualitative analysis in this paper
finds that though strategies of translation that are appropriate to make use of in the process of English translation into Chinese
include amplification, paraphrasing, annotation, direct translation, free translation, and linear translation, the choice of
translation approach is directly influenced by cross-modal relations. For example, for subtitles that belong to multimodal
discourse of reinforcing complementary relation, it is advisable for translators to make use of translational strategies of
amplification, paraphrasing and annotation to highlight the foregrounded meaning expressed by the dominant modality on the one
hand, and on the other hand to explicitly and verbally express the background information provided by the backgrounded modality
if discourses of two modalities in the same scene form a relation of highlighting. As cross-modal communication becomes
continuously widespread and the popularity of English shows keep arising in China, this paper endeavors to provide some useful
implications for the translation of English subtitles, which as verbal and auditory discourse is part of a larger multimodal
discourse in films.
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developed analytical approaches related to multimodal
discourse analysis. For example, Zhang [14] proposed to
undertake multimodal analysis from a comprehensive
perspective that took the influential factors of culture, context,
content, and expression into consideration and built a
systemic-functional synthetic framework for multimodal
discourse analysis. Li [4] also contributed to the development of

1. Introduction

Multimodal Discourse Analysis (MDA), as a new turn of
discourse analysis originally developed in the west [11], has
been drawing attention from both linguistic and social
semiotic fields. As is defined by Kress & van Leeuwen, two
leading scholars in MDA, “multimodal discourse” is a kind of

discourse in which multiple types of semiotic modals ~Multimodal discourse analysis within the guide of
including sound, text and image etc. are integrated to convey ~ SyStemic-Functional Linguistics [14]. .
meaning and express communicative purposes [2]. An Multimodal interactional analysis is a new and important

branch of multimodal discourse analysis, which concerns
about two analytical aspects: one emphasizes the multimodal
nature of human interaction and the other undertakes research
of human interaction through a comprehensive investigation

analytical framework for visual discourse based on Halliday’s
Systematic-Functional Linguistics was developed [1]. Some
Chinese scholars tried to build their localized theories and
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of various modals [7]. This current study belongs to the former.
Relations among discourses of different modalities in a
multimodal discourse can be divided into two categories:
intersign and resymbolization [15]. In the study of intersign
relations, Zhang [15] classified intersign relations into two
types with one being complementary and the other being
non-complementary, based on the role played by discourses of
various modes in constructing overall meaning.

Film is a form of multimodal discourse that integrates
various semiotic modalities such as sound, image, subtitle,
and color, etc. The exploration of translational processes of
film subtitles and of strategies involved is inseparable from
multimodal discourse analysis of film discourse. Previous
studies on film subtitle translation mainly adopted theoretical
approaches such as Skopos theory, domestication and
foreignization, Functional Equivalence theory, Relevance
Theory as well as doing analysis from aesthetic and cultural
perspectives [5]. As for multimodal translation studies, most
previous studies focus on corpus like films, TV programs, and
most literature adopted the theoretical framework of
multimodal analysis proposed by Zhang [15] and analyzed
from the four aspects of culture, context, content, and
expression [12]. Such multidimensional analysis of original
texts is helpful for translators in that a better understanding of
original texts through an examination of the interactional
relations between different modalities in the same text can
assist translators to select translation strategies that are more
appropriate for specific multimodal texts.

This paper first tries to examine the interactional relations
among subtitles as texts, characters’ facial expressions,
intonations, auditory reactions of the audience on the spot, etc.
in multimodal corpus that are excerpted from the classical
American TV series Friends from the perspective of
multimodal interaction, and then to explore and summarize
corresponding Chinese translation strategies of English
subtitles, hoping to provide some new insight into the study of
multimodal English to Chinese subtitle translation.

2. Theoretical Framework

There are two kinds of interactional relations between
different modalities: complementary relation on the one hand
and non-complementary relation on the other hand [15]. In
multimodal discourses where the use of mono-modality does
not fully express its meaning and is supplemented by another
modality, the relationship between these two modalities
involved is defined as being complementary. To the opposite,
non-complementary means that discourse of a modality,
though still contributes to the process of meaning-making by
discourse of another modality, only plays an insignificant role
in cross-modal meaning-making [15]. Complementary
relation is further classified into reinforcing complementary
and non-reinforcing complementary [15]. Within reinforcing
complementary, there are three specific kinds of relations:
highlighting relation in which discourse of the foregrounded
modality is provided background information by other
discourse of other modalities that highlight the foregrounded

one, primary-secondary relation in which discourse of a
modality plays an assisting role in the process of meaning
making by discourse of another modality, and relation of
expansion in which discourse of one modality extends the
meaning expressed by discourse of another modality [15].
Within non-reinforcing complementary, there are also three
specific kinds of relations: coordinating relation in which
discourses of different modalities jointly express the overall
meaning and the absence of discourse of any modalities leads
to an incompletion of the overall meaning of the multimodal
discourse as a whole, united relation in which different types
of media form a joint relation in the same modality, and
intersecting relation in which discourses of two modals
represent the overall meaning alternately [15]. Within
non-complementary relation, there are again three types of
relations: first, overlapping relation which further includes
redundant relation in which one modality is only used for the
sake of accessible reading, not strengthening nor
supplementing the other modality, exclusionary relation in
which there is a contradiction between one modality and
others, counteracting relation in which one modality is
irresistible to the other. In other words, two modalities
counteract with each other; second, inclusive relation which is
further classified into whole-part relation, abstract-concrete
relation; and third, contextual-interactional relation which
consists of independent relation and dependent relation [15].
In previous studies of subtitle translation, translational
strategies frequently used include reduction, amplification,
free translation, conversion, literal translation, domestication,
and foreignization, etc. Reduction means the deletion of
irrelevant information within the limited time and space of the
information receiver [6]. Amplification refers to the need to
add some amplification information to help viewers better
understand the original text if literal translation cannot
accurately convey the original information [13]. Free
translation means not to translate word by word. Conversion
refers to the change of word classes in translation that Chinese
uses verbs more often while English prefers nominal
expressions, which determines the conversion of parts of
speech involved in translation, and the conversion between
English abstract words and Chinese concrete words, etc. [9].
Literal translation is to translate the original content directly.
The strategy of domestication and foreignization is proposed
by Venuti [3], an American translator, while domestication
requires translators to approach the target readers and
integrate the original into the culture of the target language,
the strategy of foreignization considers the differences
between Chinese and Western cultures and appropriately
retains the cultural characteristics of the source language [6].

3. Corpus Collection

This paper takes multimodal excerpts from season 1 of
Friends, a classic American TV sitcom, as its multimodal
corpus. Friends is a sitcom that centered on funny stories
happened to six close friends who lived in Manhattan, New
York, and tells humorous stories that happened in their
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ten-year living together. The function of multimodal
interaction is particularly obvious in this show. Discourses of
various modalities such as visual and auditory-verbal
modalities cooperate with one another and make the show
vivid and authentic. By analyzing the relations between
different modalities including relations between subtitles as
auditory-verbal modality and performances, setting, etc. as
visual modality, this paper tries to figure out some appropriate
strategies of English subtitles translation into Chinese. To be
specific, this paper collects representative multimodal corpus
from twenty-four episodes of season 1 of the show and
identifies the interaction between subtitles and discourse of
other modalities occurring in the same scene. Among the
thirteen kinds of modal relations [14], this paper finds no cases
of abstract-concrete relation and dependent-independent
relation. In other words, this paper undertakes specific
analysis of other eleven kinds of modal relations.

4. Corpus Analysis

4.1. Translation Strategies Regarding Multimodal Discourse
of Complementary Relation

4.1.1. Translation Strategies Regarding Multimodal
Discourse of Reinforcing Complementary

e &
Okay, look, this is probably for the best, you know?
- ey BN _a W

Independence. Taking control of your life.

e ]
Figure 1. Example. 1 (Episode 1. 07:23).

In this scene, the woman facing the camera in the middle of
the picture is named Rachel, one of the leading characters of
the show, who escaped from her own wedding to her friend
Monica’s place. In this case, the two characters’ conversation,
that is, the auditory-verbal discourse, provides background
information about what was happening and therefore was
backgrounded rather than foregrounded. On the contrary, what
is highlighted and foregrounded in this case is the character
Rachel’s facial expression. The character’s sad facial
expression as visual discourse was designed to be centralized
in the scene, making the expression prominent and obvious to
viewers. In other words, this nonverbal modality was
foregrounded so that viewers could first tell that the character

was deeply sad even without referring to what the
conversation was about or what the subtitles read. About the
linguistic features of the two sentences from friend Monica,
Okay, look, this is possible for the best, you know? and
Independence. Taking control of your life., there are both
pronouns this that refers to contextual information about what
happened earlier in the church, and zero subject sentence that
also requires contextual interpretation. Both the
foregrounded-backgrounded relations between nonverbal
facial expressions and auditory-verbal subtitles, and the
context-dependent characteristics of subtitles determines that
verbal subtitles in this case are secondary compared to the
centralized facial expression. In the process of translation to
Chinese, it is advisable to make use of the strategy of omission
and amplification to translate the first sentence:

Source: Okay, look, this is probably for the best, you know?

Translation: T 1, R [, BRI IRES AR S i

hao le, bié nan guo le, huo xu tdo hiin fan dao zui héo.

In detail, on one hand, the expressions of “Okay”, “you
know” in this scene do not play a role in highlighting the
meaning conveyed in facial expression therefore, the modal
particle and the discourse marker are translated as an
individual phrase #f I° (Ok), and on the other hand, the
meaning expressed in foregrounded facial expression, that is,
Rachel being very sad, is also taken into consideration in
translation, #/ ¥4 7 (Don't be upset.) was added into
Chinese translation. By doing so, the information conveyed in
non-verbal discourse is also expressed verbally in target
language, making the scene easier to understand. Similarly,
for the translation of the second sentence, the strategy of
amplification is also adopted. To be specific, in the target
language “Independence. Taking control of your life” is
translated as a complete sentence, which makes the verbal
reference more clearly and directly map to centralized
character Rachel whose facial expression was foregrounded.

Source: Independence. Taking control of your life.

Translation: VRS T, WA EZH A, nidalile,

ke yi zhu zdi zi ji de rén sheng.

P
And while we’re on the subject of news.

T O YITT7h Abes . WA\
Figure 2. Example. 2 (Episode 4. 05:41).

Source: And while we’re on the subject of news.

Translation: N ZZ AL, 2t F AT

rén jia xian zai y¢ shi hao shi jiang jin yo.

In this scene in Example. 2, the woman on the left of the
picture was engaged and she was in a casual conversation with
her friend. However, viewers may get confused if they only
pay attention to what the friend in black coat said and what is
read in the subtitle “And while we’re on the subject of news.”,
because the auditory-verbal discourse does not provide
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enough information about what the “news” is about. In this
case, the engaged woman’s gesture as of showing the
engagement ring on her finger, as a visual discourse on the on
hand and as a representational gesture that entails semiotic
meaning [10], plays a supplementary role to the
auditory-verbal discourse. In other words, it helps viewers
understand what the woman was talking about by giving
additional visual contextual information. The visual discourse
without doubt narrows down viewers’ explanation of the
subtitle as auditory-verbal discourse. In translation, since
visual discourse plays a secondary role to the auditory-verbal
discourse, it is necessary to verbalize the contextual
information provided by the visual discourse to clarify the
meaning of the original sentence, the strategy of paraphrasing
is adopted. In detail, translation here is not confined to the
linguistic form of on the subject which means “on a certain
topic”. Rather, it is translated as 4f K15 (Fortunate things
are approaching.) , which actually combines the information
provided by the visual discourse (ring on the finger). Besides,
we is translated as A% (my fiiend) here which in Chinese
language not only refers to the first person plural, but also is an
intonation, which highlights the bragging feeling of the
woman on the left of the picture who was about to getting
married. In this case, again the consideration of multimodal
interaction helps translators to build an appropriate Chinese
translation that helps Chinese viewers understand the plot
better.

Bean! Bean!
e JEm— X

TN

The Unbearable Lightness of Being!
= U
Figure 3. Example. 3 (Episode 18. 22:20; 22:24).

In this scene, visual discourse expands the meaning
expressed by what the characters said as auditory-verbal
discourse. In detail, the friends were playing the game of
draw-and-guess in which the female character Rachel was
drawing, and other friends were guessing the name of related
movies. Within visual discourse, Rachel drew an image of a
bean while saying bean-bean loudly. In this case, visual
discourse is a supplement to auditory-verbal discourse, forming

arelation of expansion. Right after Rachel finished her drawing,
one of the male friends Joey shouted out the correct answer, that
is, The Unbearable Lightness of Being. However, the logical
and cultural connection between beans and the movie’s title was
far easy to be understood by Chinese viewers. If only a
translation of the mentioned movie’s title is provided, viewers
will still not understand the humorous meaning of this scene.
Considering this, the strategy of annotation is adopted in the
process of translation to give viewers an additional information
about the relationship between beans as are drawn on the
whiteboard and spoken out by the female character and being as
is in the title of the movie, that is, the words bean and being
share similar pronunciation. This annotation is suggested to be
further added to the top of the scene.

Source: Bean! Bean! The unbearable lightness of being!

Translation: 5§ B! (P2 GER: MY

4 W) being F1 bean & &AL

dou zi! dou zi! bu 1a gé zht lian! (Annotation: bean and

being share similar pronunciation.)

As is shown above, while translating English subtitles into
Chinese, it is advisable to adopt the strategies of amplification,
paraphrasing, and annotation both to highlight the
foregrounded meaning expressed by the dominant modality,
and to explicitly express the background information provided
by the backgrounded modality if discourses of two modalities
in the same scene form a highlighting relation. However, it is
appropriate to make use of the strategy of free translation or
paraphrasing to present the meaning expressed in the
discourse of secondary modality when discourse of two
modalities in the same scene are in the relation of
primary-secondary relation. As for cases when discourse of
two modalities belong to relation of expansion, the strategy of
annotation can be adopted in translation.

4.1.2. Translation Strategies Regarding Multimodal
Discourse of Non-reinforcing Complementary

“Oh, you do, do you?”

_ = N |

“Indeed there isn’t”...

Figure 4. Example. 4 (Episode 3. 15:21).
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In this scene, there is a coordinating relation between visual
and auditory discourses. In other words, visual and auditory
discourses work together in expressing the overall meaning. In
detail, this scene mainly expresses an ironical meaning, which
would be incomplete without the use of discourse of either
modality. Specifically, the context in which the scene took
place roughly like this: the male character Chandler (the man
on the left in the picture above) couldn’t quit smoking, so his
friends stared at him with disapproval and dislike, but
Chandler retorted and argued that everyone had flaws and that
there should be mutual acceptance and tolerance among
friends. Later, the friends present began to mock one another’s
flaws. In this process, individual characters’ rhetorical
questions, counter-talking tones, and facial expressions
expressing ironical meaning combine to convey the sense of
humor. The speakers’ verbal expression (auditory modality),
their facial expressions while speaking (visual modality), and
the laughter of present viewers in the background come to
convey the humorous meaning by coordinating with each
modality. The absence of any one of these modalities will
reduce the humorous meaning conveyed accordingly. When
the character Joey commented on the comical behavior of the
character Phoebe biting her own hair, another character, Ross,
thought the behavior was cute, so Joey asked back, Oh, you do,
do you?. In the translation process, instead of translating it
literally, the strategy of paraphrasing is adopted and this line is
translated as 4% ? /i EHTA 73 FFE ] ZEME 2 (You don t
really think Phoebe’s behavior is cute, do you?). Taking
multimodal coordination into consideration, this translation
not only preserves the speaker’s rhetorical and mocking tone,
but also retains the meaning of multimodal humor by
paraphrasing. When the character Ross defended that her
biting did not break the law, Rachel replied sarcastically
Indeed, there isn t. In translating this line, the researcher does
not translate it literally either. Instead, this line is also
paraphrased and translated as #k Sk & #7354 7% (Indeed
you do not violate the law). With this paraphrased translation
together with the characters’ facial expression, tone of voice, it
is probably easier for Chinese viewers to appreciate the
humorous meaning of the dialogue when watching this scene.

Source: Oh, you do, do you? Indeed, there isn’t...

Translation: ®%? YRANZ: EHIN XA AT Z IR ? 4Bk Kk

BB %,

O? ni bl hui zhén de rén wéi zhé yang k& ai ba? jid tou fa

qué shi méi fan fa.

Did anybody else feel they just wanted to peel the skin off

their body, to have something else to do?
T T EE——T & .

Figure 5. Example. 5 (Episode 6. 01:55).

In this scene, different discourses of the same auditory

modality form a joint relation and express a specific contextual
meaning together. The context of this example is as follows: In
the picture, the male character Joey’s new musical show Freud
was on stage, and his best friends were there to cheer him on.
Before the performance, his friend Phoebe already implied that
she thought the role of Freud was too difficult to play and Joey’s
performance was not good enough. The subtitle in the picture
above is from another female friend, Monica who was
commenting on Joy’s performance. The implication of her
comment Did anybody else feel they just wanted to peel the skin
off their body, to have something else to do? was that if not for
their friendship, she wouldn’t have come to the show. What
Monica said elicited a big laughter from viewers in the
background, the two sounds of Monica’s words and the
background laughter, together with the sound of Joey’s sadly
organizing the props jointly express a strong ironical meaning
of Monica’s comment. In other words, different sources of
voices, or different discourse of the same auditory modality,
form a joint relation and jointly produce the ironical meaning.
In translating Monica’s words, the strategy of paraphrasing is
used to give more explicit explanation of Monica’s ironical
intention and the subtitle is translated as RIA G ¥&H N TIEF
Befv, B MR VBRI EIAT A 31, ABE X
H? (Would any rather have their skins peeled or do anything
else but come to this terrible show?). Such translation makes it
clearer to Chinese viewers that Monica was commenting on a
terrible performance. The translated subtitle that comes from
paraphrasing, the sound of the props, and the laughter of
viewers in the background combine in expressing the ironical
meaning that Monica intended to convey.
Source: Did anybody else feel they just wanted to peel the
skin off their body, to have something else to do?
Translation: 6 %A NWIA TR EZSFE, 80 HUSL
TR AF G, MAEE XS 2
you méi you rén gang cai ning yuan bao pi chai gu, huo zhé
zuo didn ér rén hé bié de shén me shi qing, y¢ bu xiang kan
zhé chang yan cha?

But we can’t actually test this theory,
because today’s particle accelerators are nowhere

near enough to simulate these conditions...
i v e LT

Figure 6. Example. 6 (Episode 10. 08:36).
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In this example, discourses of visual and auditory modalities
alternate to express the overall meaning. The context of this scene
is as follows: It happened when the characters Phoebe and David
met for the first time, and David was verbally explaining to
Phoebe why it was impossible to test some theory in question
(auditory discourse) and at the same time he was writing some
complex physical equations on the whiteboard (visual modality).
The visual modality and auditory modality in this case form an
intersecting relation, and the meaning represented by either
modality cannot fully express what the character David tried to
covey, that is, it was still impossible to practice the theory in
question. Taking this cross-modal relationship into consideration,
this paper adopts the strategy of amplification in Chinese
translation to include all the information that is crossmodally
expressed in visual and auditory discourses. The subtitle but you
can’t actually test this theory in the first picture was translated as
TAZEN A ] GES S 2295 uF 12 2E7¢: since the word actually was
stressed by David in the auditory modality, an amplification of
the phrase SZFRZ (actually) transfers this paralinguistic stress
into Chinese translation, keeping cross-modal meaning. The
word conditions is translated as J5 #2330 T TR () A8 & 2% 1F,
which refers to the energy of certain state shown in the equations
in visual modality. Translation in this example integrates the
information conveyed in both auditory modality and visual
modality and the cross-modal information is verbally shown in
translation, which allows Chinese viewers to accurately
understand the meaning of the character.

Source: But you can’t actually test this theory because

today’s particle accelerators are nowhere near powerful

enough to stimulate these conditions.

Translation: {HIRATA W] GeSEbr EZRE %%, FAH

AT PR B I 28 38 ANz T vk ik B 638 75 B8 2 BT

RER AT

dan wo men bu ké néng shi ji qu yan zheéng gai Ii Iun, yn wéi

mu qian de liang zi jia su qi hai yudn wi fa da dao chuang zao

fang chéng shi zhong suo shi de néng liang tido jian.

What is discussed above is the translation strategies used
for multimodal discourses of non-reinforcing relation. In a
multimodal discourse of non-reinforcing relation, discourses
of two modalities complement each other and express an
overall meaning together, and the translation strategy of
amplification and paraphrasing makes the overall meaning
displayed in two modalities stay complete as in Chinese
translation in the form of single verbal modality.

4.2. Translation Strategies Regarding Multimodal Discourse
of Non-complementary Relation

4.2.1. Translation Strategies Regarding Multimodal
Discourse of Overlapping Relation

Yeah, just... just Nana stuff.
— e ——

Figure 7. Example. 7 (Episode 8. 12:55).

In this scene, there is a redundant relation between two
modalities. The scene is set after the death of the character
Ross’s grandmother. The character Rose was packing up his
grandmother’s belongings with his mother. Presented in the
visual image is Ross finding a box containing a pink piece of
paper that were beautiful sugar packets from his grandmother’s
collection. Hearing Ross’s sigh, his mom asked what happened,
but he only replied with a slight frown and a smile, “Yeah,
Just...just Nana stuff.” In this example, what overlaps with what
Ross said (auditory modality) is his expression and tone of
voice, not the presentation of the pink piece of paper itself (part
of visual modality). The presentation of the sugar packet does
not provide additional meaning. Regarding the pink piece of
paper, what viewers hear and see is the same referent, namely
the sugar packet. Considering this redundant relation between
visual and auditory modality, the strategy of direct translation is
adopted in the Chinese translation and the subtitle is directly
translated as &%, HAEIFLEHTH .

Source: Yeah, just...just Nana stuff.

Translation: &%, RRANERZRDE.

meéi shi, zhi shi wai pé de dong xi.

-I just want...
-But you can’t...

L ool e A

Figure 8. Example. 8 (Episode 22. 17:38).

Sometimes, different discourses belonging to the same
modality form an exclusionary relation against each other,
which results in structural and semantic incompleteness. In
Example 8, the character Phoebe, Chandler’s secretary, found
out that her colleagues did not like Chandler, and she told him
truthfully that his employees would not like to be true friends
with him as he was the boss, but Chandler disagreed and started
defending himself. In auditory modality of this scene was a
conversation between the two characters that has an obvious
overlapping and interruption. According to the visual context,
the full form of Chandler’s words “/ just want” would probably
be “I just want to make friends with them (employees)”, and the
full form of Phoebe’s words “but you can’t’ is “but you just
can’t make friends with them”. Obviously, their conversation as
auditory modal appears to be mutually exclusionary, forming
an exclusionary relation making each other fail to complete
their respective words. In Chinese translation, we adopt the
strategy of amplification and translate both sentences into
completed words to give Chinese viewers clearer information
of the two subtitles that are incomplete in structure.

Sources: 1 just want...but you can’t...

Translation: & R 2B 1 THCI A BARAEN

ML AN AT BEAN 54 TR AR

wo zhi shi xiang hé wo de yuan gong chéng wéi péng you;

dan ni zuo wéi lao ban shi bi ké néng hé yuan gong chéng

wéi péng you de a.
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“I made a man with eyes of coal.”

e | SeS RO

I feel a little sneezy.

Figure 9. Example. 9 (Episode 10. 03:42; 04:16).

In this scene, there is a counteracting relation between two
parts of auditory discourse. In detail, while Phoebe was
singing a song with lyrics like I made a man with eyes of coal
and sometimes when it freezing etc., which is one part of
auditory discourse in this case, two male customers were
talking with each other off stage, one of whom said [ feel a
little sneezy, which is a secondary part of auditory discourse.
Phoebe’s singing was interrupted by two men’s talk as is
proven that later she became quite annoyed. According to
Zhang [2], in this case two parts of auditory discourse form a
counteracting relation in which Phoebe’s singing was
relatively louder than the two customers’ talk. In our Chinese
translation, the strategy of linear translation is used, which
means to translate counteracting and overlapping film
subtitles in lines, first louder and foregrounded sentences and
then lower and backgrounded sentences and put translations of
overlapping film subtitles on individual images. To be specific,
the two lines are translated as follows:

Sources: 1 made a man with eyes of coal.

Translation: A ELIRERHE T —NF N,

w0 yong méi dang yan qit duT le yT gé xué rén.

Sources: 1 feel a little sneezy.

Translation: A HABFT B .

w0 you dian xiang da peén ti.

4.2.2. Translation Strategies Regarding Multimodal
Discourse of Inclusive Relation

Oh, and uh, the fabric softener?

OK, ok, now what is wrong with my Snuggles?

s

Figure 10. Example. 10 (Episode 5. 07:57).

In some cases, auditory modality and visual modality are in
an abstract-concrete relation. In Example 10, characters Ross
and Rachel planned to go to the laundromat to do their laundry
together, but Ross’s friend Chandler pointed out that this was
undoubtedly a date for the two of them, and expressed his
questioning on Ross bringing untidy underwear and a bottle of
softener of brand Snuggle, to the laundromat for the date,
because bringing the former would look rude and bringing the
latter would make Ross immature as softeners of brand
Snuggle is especially designed for children. Chandler’s
question to Ross, “Oh, and uh, the fabric softener?” is a
grammatically incomplete sentence. Furthermore, although in
their talking Ross held a bottle of softener and replied “O¥, ok,
now what is wrong with my Snuggles?” in which the brand
Snuggles was mentioned, it may still make Chinese viewers
puzzled if Chandlers’ words are literally translated as %, 7
FINFFIWE ? (Oh, how about the softener?), which didn’t
explain why Chandler brought up softeners. The reference to
softeners in auditory modality, that is, Chandlers words, is
relatively abstract but the presentation of a bottle of softener of
the specific brand of Snuggles in visual modality, although not
producing new meaning, vividly display the reference. In
other words, discourses of visual and auditory modality in this
example are in an abstract-concrete relation. Considering this
cross-modal feature and the need to explain to Chinese
viewers why Chandler mentioned softener, the strategy of
annotation and amplification is used. On one hand, an
introductory line about Snuggles, & & FMiF /& 36 [E K W
FUBE ) — K LE A WIS i is added as an annotation.
On the other hand, Chandler’s words “Oh, and uh, the fabric
softener?” is translated into a grammatically complete
sentence, PR 2B X N FRT- II A PI ZRNTFINE 2 (You
aren t bringing this brand of fabric softener, are you?). Ross’s
words “Ok, ok, now what is wrong with my Snuggles?” is
translated as 174747, (HJ23HT A 5 5 MR IAIA H 4 7]
W2 (What's wrong with me bringing Snuggles softener?).
with the help of annotation and amplification, information
about the softener presented in visual modality is linguistically
represented in Chinese translation, which better conveys
Chandler’s questioning that Ross was bringing a bottle of
softener designed for children to a date.

Sources: Snuggles.

Translation: fi& 5 5 F M) & 58 1 5 0 P 16 1) — 3K L 3

AIZRMGFR 7 it o

xioéng bao bao réu shun ji shi mei guo jia yu hu xido de y1

kuan ér tong y1 wu roéu shun ji chan pin.

Sources: Oh, and uh, the fabric softener?
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Translation: VRANZ: I BT IX A R (A 2 M7 N 2
ni bu hui hai yao dai zhé ge pai zi de yT wu rou shun ji ba?
Sources: Ok, ok, now what is wrong with my Snuggles?
Translation: 174747, AH 23T B8 & = MR A 4
e 2

xing xing xing, dan shi wo dai xiong bao bdo pai roéu shun ji
you shén me weén ti ma?

4.2.3. Translation Strategies Regarding Multimodal
Discourse of Contextual-interactional Relation

And officiating at tonight’s blackout, is Rabbi Tribbiani.

Figure 11. Example. 11 (Episode 7. 03:38).

In some cases, to understand what a character says needs to
find correlated information in context shown in other
modalities, under circumstance of which a dependent relation
forms between discourse of different modalities involved. The
word blackout in the character Ross’s words “And officiating
at tonight's blackout, is Rabbi Tribbiani.” is associated with
the dark atmosphere shown in the visual scene, but what the
blackout refers to literally is not equivalent to what the visual
scene shows, a party in a darkened room. In other words,
auditory modality correlates with visual modality, but the
latter provides additional information, and two modalities
participate together in expressing the overall meaning in a
dependent relation. Considering this cross-modal relation,
when translating the subtitle, the strategy of free translation is
used. Instead of directly translating blackout as 15 Hi(power
outrage), it is translated as ANAHLYRAT (an unplugged party),
which verbally represents all the cross-modal information in
both visual and auditory modalities and facilitates Chinese
viewers’ understanding of the conversation.

Sources: And officiating at tonight’s blackout, is Rabbi

Tribbiani

Translation: F-FF4 B AN FLYRN )2 2 LE 42 LUHEJE

zht chi jTn wan bu cha dian pai dui de shi lué bi-cui bi ya ni.

As is discussed above, when translating English subtitles into
Chinese, the strategy of direct translation is used if the subtitle is
in a redundant relation with discourse of other modality in the
same scene; in an exclusionary cross-modal relation, the
strategy of amplification can be adopted to give Chinese
viewers clearer information of subtitles that are syntactically
incomplete; in a counteracting relation, the strategy of linear
translation is used to keep counteracting information verbally;
for subtitles that are in inclusive relation, the strategies of
annotation and amplification help to linguistically represent
information and meaning that are cross-modally shown. As for
subtitles that are in contextual-interactional relation, the

strategy of free translation is used.

5. Conclusion

This paper explores the translation strategies of English
subtitles into Chinese from the perspective of multimodal
interaction with the classical American TV show Friend as its
corpus. Through the analysis of how discourses of cross-modal
relations affect the translation practice, this paper finds that (1)
For subtitles that belong to multimodal discourse of reinforcing
complementary relation, it is advisable to make use of
translational strategies of amplification, paraphrasing and
annotation to highlight the foregrounded meaning expressed by
the dominant modality on the one hand, and on the other hand to
explicitly and verbally express the background information
provided by the backgrounded modality if discourses of two
modalities in the same scene form a relation of highlighting.
However, it is more appropriate to make use of the strategy of
free translation and paraphrasing to present the meaning
expressed in the discourse of secondary modality when discourse
of two modalities in the same scene are in the relation of
primary-secondary relation. As for cases when discourse of two
modalities belong to relation of expansion, the strategy of
annotation can be adopted in translation. (2) For subtitles that
belong to multimodal discourse of non-reinforcing
complementary relation, discourses of two modalities
complement each other and express an overall meaning together,
and the translation strategy of amplification and paraphrasing
makes the overall meaning displayed in two modalities stay
complete as in Chinese translation in the form of single verbal
modality. (3) For subtitles that is in multimodal discourse of
non-complementary relation, the strategy of direct translation is
used if the subtitle is in a redundant relation with discourse of
other modality in the same scene; in an exclusionary cross-modal
relation, the strategy of amplification can be adopted to give
Chinese viewers clearer information of subtitles that are
syntactically incomplete; in a counteracting relation, the strategy
of linear translation is used to keep counteracting information
verbally; for subtitles that are in inclusive relation, the strategies
of annotation and amplification help to linguistically represent
information and meaning that are cross-modally shown. As for
subtitles that are in contextual-interactional relation, the strategy
of free translation is used. In a word, it is both necessary and
helpful to take cross-modal relations into consideration in
English-to-Chinese subtitle translation in order to give Chinese
viewers a better understanding of subtitles in context.

Despite the enlightening findings above, this paper
specifically focuses on a qualitative analysis without
quantitative consideration. Through collecting more data and
building a larger corpus, a qualitative-quantitative study can
be carried out in further research to testify the appropriateness
and applicability of strategies of cross-modal translation that
are drawn from case studies.
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